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ªÀÄÄ¼ÀÄî PÉÆ£ÉAiÀÄ ªÉÄÃ¯É ªÀÄÆgÀÄ PÉgÉAiÀÄ PÀnÖ 

JgÀqÀÄ vÀÄA§zÀÄ MAzÀÄ vÀÄA§¯ÉÃ E®è   | 1 | 

vÀÄA§°®èzÀ PÉgÉUÉ §AzÀgÀÄ ªÀÄÆªÀgÀÄ MqÀØgÀÄ 

E§âgÀÄ PÀÄAlgÀÄ M§âUÉ PÁ¯ÉÃ E®è      | 2 |   

PÁ°®èzÀ MqÀØUÉ PÉÆlÖgÀÄ ªÀÄÆgÀÄ JªÉÄäUÀ¼À 

JgÀqÀÄ §gÀqÀÄ MAzÀPÉÌ PÀgÀÄªÉÃ E®è     | 3 |   

PÀgÀÄ«®èzÀ JªÉÄäUÉ PÉÆlÖgÀÄ ªÀÄÆgÀÄ ºÉÆ£ÀÄßUÀ¼À 

JgÀqÀÄ ¸ÀªÀPÀ®Ä MAzÀÄ ¸À®è¯ÉÃ E®è     | 4 |  

¸À®è¢zÀÝ ºÉÆ¤ßUÉ §AzÀgÀÄ ªÀÄÆªÀgÀÄ £ÉÆÃlUÁgÀgÀÄ 

E§âgÀÄ PÀÄgÀÄqÀgÀÄ M§âUÉ PÀuÉÚÃ E®è      | 5 | 

PÀtÂÚ®èzÀ £ÉÆÃlUÁgÀUÉ PÉÆlÖgÀÄ ªÀÄÆgÀÄ HgÀÄUÀ¼À 

JgÀqÀÄ ºÁ¼ÀÄ MAzÀPÉÌ MPÀÌ¯ÉÃ E®è       | 6 | 

MPÀÌ°®èzÀ HjUÉ §AzÀgÀÄ ªÀÄÆªÀgÀÄ PÀÄA¨ÁgÀgÀÄ  

E§âgÀÄ ZÉÆAZÀgÀÄ M§âUÉ PÉÊAiÉÄÃ E®è    | 7 | 

PÉÊ E®èzÀ PÀÄA¨ÁgÀ£ÀÄ ªÀiÁrzÀ ªÀÄÆgÀÄ ªÀÄrPÉUÀ¼À 

JgÀqÀÄ MqÀPÀÄ MAzÀPÉÌ §ÄqÀªÉÃ E®è     | 8 | 

§ÄqÀ«®èzÀ ªÀÄrPÉUÉ ºÁQzÀgÀÄ ªÀÄÆgÀÄ CQÌPÁ¼À  

JgÀqÀÄ ¨ÉÃAiÀÄzÀÄ MAzÀÄ ¨ÉÃAiÀÄ¯ÉÃ E®è   | 9 | 

¨ÉÃAiÀÄ°®èzÀ CQÌUÉ §AzÀgÀÄ ªÀÄÆªÀgÀÄ £ÉAlgÀÄ 

E§âgÀÄ GtÚgÀÄ M§âUÉ ºÀ¹ªÉÃ E®è     | 10 | 

ºÀ¹ªÉ E®èzÀ £ÉAlUÉ PÉÆlÖgÀÄ ªÀÄÆgÀÄ vÉÆt¥ÉUÀ¼À 

JgÀqÀÄ vÁPÀzÀÄ MAzÀÄ vÁPÀ¯ÉÃ E®è      | 11 |    

vÁPÀ°®èzÀ vÉÆt¥ÉAiÀÄ vÁQ¹ ¸ÀzÀÎwAiÀÄ 

¤ÃAiÀÄ¨ÉÃPÀÄ ¥ÀÄgÀAzÀgÀ«lÖ® ¤Ã£ÀÄ       | 12 |   
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This Mundige is based on Janapada style.   “muLLu” means “thorn” – the 

sharp edged point thorn.  On the sharp edge of the thorn three ponds (our 

body)  are built.    Out of the three ponds, two were dry and the other one 

was never filled.     Each jeeva has different dehaas.  And each will have 

svaroopa deha, comprise of Linga deha, anirudda deha and sthoola deha.   

The first two can’t be filled with saadhana, while the third i.e., sthoola deha 

is needed for saadhana and as our saadhana is incomplete. 

ODDaru – MqÀØgÀÄ –Jeeva’s  3 Oddaru comprise of Baalya,   youvana and 

vruddapya.  During Baalya, one would be playing, in Youvana one would be 
after vishayasakta sukha, in Vruddapya one would be having anaarogya.    
As such, of the three, the first and the third are lame and the second – i.e., 
Youvana - one was not having legs at all, because during youvana even 
though we tend to have strength to do saadhana, we will not not put our 
efforts to do saadhana – As such, the youvana period is termed as without 
legs. 
 
To the person who didn’t had the legs, three buffaloes were given, of which 
two were sterile (§gÀqÀÄ), and the third didn’t had the calf at all.  -  the three 

are sati, suta and sampattu (wife, son and wealth).  -  Wife and son are 
termed as sterile as they are hindrance for our saadhana and the third – the 
wealth compared to not to have calf.   
 
For the buffaloe which didn’t had the calf – it was given three treasures – 
viz., nyaaya, neeti, dharma.   Of which the first two are not usable and the 
third – the dharma was not acceptable.   
 
The unaccepted treasure was checked by three inspectors – viz., sanchita, 
agaami and praarabdha – of which the first two are blind and the third 
didn’t had eye at all. 

The person who didn’t had the eye at all was gifted three towns, - viz., 

Sattva, rajas and tamo – of which the second and third were in ruins and the 

first was like a desert. 
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Three potters came to the deserted town (satvaguna) – i.e., Satva Tamoguna 

(Rudra), Satva Rajotuna (Brahma) and Pure Satva guna (Srihari).  i.e., the 

three – Brahma, Vishnu and Maheshwara are the main reason for the Jagat 

srusti, stithi and laya, wherein Srihari will be in Brahma with his Brahma 

roopa and in Maheshwara with Eshwara roopa does everything.   -    The 

first two potters had the holes – i.e., they are aswatantras whereas the third – 

had no hand at all – i.e., he was THE swatantra.   

That potter who had no hands at all (Svatantra Vishnu) made three pots – 

two had holes and the third was bottomless.   “Three pots – Jnaana, bhakthi, 

and Vairagya,  were made by the potters, two of which had holes and the 

third was bottomless,  (Bhakthi). 

To the bottomless pot, three rice grains were put for cooking, of which the 

first two could not be baked and third could not be cooked at all.  – the three 

rice grains are Taamasa bhakthi, Raajasa Bhakti and saatvika bhakthi.  The 

Saathvika Bhakthi could not be cooked at all. 

Three guests – Vaak, Kaaya, and Manassu - arrived for eating the rice, two 

of them were on fast and the third was not hungry at all -  

For the third who was hungry (manassu) – was given three wooden sticks – 

ateeta, anaagata and vartamaana births.   Two are not touched and the third 

can’t be touched. 

As such Purandara Vittala, (Srihari) only can guide us on the path of 

moksha, by giving Jnaana, bhakthi and vairagya.  
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º÷¢À ªè£ªïò «ñªô Í¼ ªèªóò èì¢® 

âó´ ¶ñ¢ð¶ åñ¢¶ ¶ñ¢ð«ô Þô¢ô 

¶ñ¢ðô¤ô¢ôî ªèªóªè ðñ¢î¼ Íõ¼ åì¢ì¼ 

Þð¢ð¼ °ñ¢ì¼ åð¢ðªè è£«ô Þô¢ô 

è£ô¤ô¢ôî åì¢ìªè ªè£ì¢ì¼ Í¼ âñ¢ªñè÷ 

âó´ ðó´ åñ¢îè¢ªè è¼«õ Þô¢ô 

è¼õ¤ô¢ôî âñ¢ªñªè ªè£ì¢ì¼ Í¼ ªý£ï¢̧ è÷ 

âó´ úõè½ åñ¢¶ úô¢ô«ô Þô¢ô 

úô¢ôî¤î¢î ªý£ï¢ï¤ªè ðñ¢î¼ Íõ¼ «ï£ìè£ó¼ 

Þð¢ð¼ °¼ì¼ åð¢ðªè èí¢«í Þô¢ô 

èí¢í¤ô¢ôî «ï£ìè£óªè ªè£ì¢ì¼ Í¼ á¼è÷ 

âó´ ý£À åñ¢îè¢ªè åè¢è«ô Þô¢ô 

åè¢èô¤ô¢ôî áó¤ªè ðñ¢î¼ Íõ¼ °ñ¢ð£ó¼  

Þð¢ð¼ ªê£ñ¢ê¼ åð¢ðªè ¬è«ò Þô¢ô 

¬è Þô¢ôî °ñ¢ð£ó¸ ñ£®î Í¼ ñ®ªèè÷ 

âó´ åì° åñ¢îè¢ªè ¹ì«õ Þô¢ô 

¹ìõ¤ô¢ôî ñ®ªèªè ý£è¤î¼ Í¼ Üè¢è¤è£÷  

âó´ «ðò¶ åñ¢¶ «ðò«ô Þô¢ô 

«ðòô¤ô¢ôî Üè¢è¤ªè ðñ¢î¼ Íõ¼ ªïñ¢ì¼ 

Þð¢ð¼ àí¢í¼ åð¢ðªè ýú¤«õ Þô¢ô 

ýú¤ªõ Þô¢ôî ªïñ¢ìªè ªè£ì¢ì¼ Í¼ ªî£íªðè÷ 

âó´ î£è¶ åñ¢¶ î£è«ô Þô¢ô 

î£èô¤ô¢ôî ªî£íªðò î£è¤ú¤ úî¢èî¤ò 

ï¦ò«ð° ¹óñ¢îóõ¤ì¢ìô ï¦¸ 
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qÉÑtVÒû MüÉãlÉãrÉ qÉåsÉã qÉÔÂ MãüUãrÉ MüÌ–û 

LãUQÒû iÉÑÇoÉSÒ AÉãÇSÒ iÉÑÇoÉsÉå CssÉ 

iÉÑÇoÉÍsÉssÉS MãüUãaÉã oÉÇSÂ qÉÔuÉÂ AÉãŒûÂ 

CooÉÂ MÑÇüOûÂ AÉãooÉaÉã MüÉsÉå CssÉ 

MüÉÍsÉssÉS AÉãŒûaÉã MüÉã–ûÂ qÉÔÂ LãqqÉãaÉVû 

LãUQÒû oÉUQÒû AÉãÇS‚ãü MüÂuÉå CssÉ 

MüÂÌuÉssÉS LãqqÉãaÉã MüÉã–ûÂ qÉÔÂ WûÉã³ÉÑaÉVû 

LãUQÒû xÉuÉMüsÉÑ AÉãÇSÒ xÉssÉsÉå CssÉ 

xÉssÉÌS¬ WûÉãÍ³ÉaÉã oÉÇSÂ qÉÔuÉÂ lÉÉåOûaÉÉUÂ 

CooÉÂ MÑüÂQûÂ AÉãooÉaÉã MühhÉå CssÉ 

MüÎhhÉssÉS lÉÉåOûaÉÉUaÉã MüÉã–ûÂ qÉÔÂ FÂaÉVû 

LãUQÒû WûÉVÒû AÉãÇS‚ãü AÉã‚üsÉå CssÉ 

AÉã‚üÍsÉssÉS FËUaÉã oÉÇSÂ qÉÔuÉÂ MÑÇüoÉÉUÂ  

CooÉÂ cÉÉãÇcÉÂ AÉãooÉaÉã MæürÉå CssÉ 

Mæü CssÉS MÑÇüoÉÉUlÉÑ qÉÉÌQûS qÉÔÂ qÉÌQûMãüaÉVû 

LãUQÒû AÉãQûMÑü AÉãÇS‚ãü oÉÑQûuÉå CssÉ 

oÉÑQûÌuÉssÉS qÉÌQûMãüaÉã WûÉÌMüSÂ qÉÔÂ AÌ‚üMüÉVû  

LãUQÒû oÉårÉSÒ AÉãÇSÒ oÉårÉsÉå CssÉ 

oÉårÉÍsÉssÉS AÌ‚üaÉã oÉÇSÂ qÉÔuÉÂ lÉãÇOûÂ 

CooÉÂ EhhÉÂ AÉãooÉaÉã WûÍxÉuÉå CssÉ 

WûÍxÉuÉã CssÉS lÉãÇOûaÉã MüÉã–ûÂ qÉÔÂ iÉÉãhÉmÉãaÉVû 

LãUQÒû iÉÉMüSÒ AÉãÇSÒ iÉÉMüsÉå CssÉ 

iÉÉMüÍsÉssÉS iÉÉãhÉmÉãrÉ iÉÉÌMüÍxÉ xÉªÌiÉrÉ 

lÉÏrÉoÉåMÑü mÉÑUÇSUÌuÉ–ûsÉ lÉÏlÉÑ 

¶¢ÀÀyµÀõ OÍÈm±ÀµÀ Ê¢ÀvÇ ¶¢ÀÃ±µÀ OÇ±Ç±ÀµÀ Oµdºà 

I±µfµÀ hµÀAslµÀ LAlµÀ hµÀAsvÉ Evô 

hµÀAswvôlµ OÇ±ÇSÇ sAlµ±µÀ ¶¢ÀÃ¶¢±µÀ Lfµâ±µÀ 
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Esì±µÀ OµÀAd±µÀ LsìSÇ O¸vÉ Evô 

O¸wvôlµ LfµâSÇ OÍdà±µÀ ¶¢ÀÃ±µÀ IÈ¢ÀîSµyµ 

I±µfµÀ s±µfµÀ LAlµOÇÖ Oµ±µÀÊ¢ Evô 

Oµ±µÀ£vôlµ IÈ¢ÀîSÇ OÍdà±µÀ ¶¢ÀÃ±µÀ ¶¬Î¶mÀéSµyµ 

I±µfµÀ ¶ª¶¢OµvÀ LAlµÀ ¶ªvôvÉ Evô 

¶ªvôl¼lµç ¶¬ÎnéSÇ sAlµ±µÀ ¶¢ÀÃ¶¢±µÀ mÐdS¸±µ±µÀ 

Esì±µÀ OµÀ±µÀfµ±µÀ LsìSÇ OµgÉä Evô 

Oµgºävôlµ mÐdS¸±µSÇ OÍdà±µÀ ¶¢ÀÃ±µÀ H±µÀSµyµ 

I±µfµÀ ¶®yµÀ LAlµOÇÖ LOµÖvÉ Evô 

LOµÖwvôlµ H±¼SÇ sAlµ±µÀ ¶¢ÀÃ¶¢±µÀ OµÀAs¹±µ±µÀ  

Esì±µÀ VÍAVµ±µÀ LsìSÇ ËOÇ±ÀÉÀ Evô 

ËOÇ Evôlµ OµÀAs¹±µ¶mÀ ¶¢Ãfºlµ ¶¢ÀÃ±µÀ ¶¢ÀfºOÇSµyµ 

I±µfµÀ LfµOµÀ LAlµOÇÖ sÀfµÊ¢ Evô 

sÀfµ£vôlµ ¶¢ÀfºOÇSÇ ¶®Oºlµ±µÀ ¶¢ÀÃ±µÀ COºÖO¸yµ  

I±µfµÀ sÉ±ÀµÀlµÀ LAlµÀ sÉ±ÀµÀvÉ Evô 

sÉ±ÀµÀwvôlµ COºÖSÇ sAlµ±µÀ ¶¢ÀÃ¶¢±µÀ ÈmAd±µÀ 

Esì±µÀ Ggä±µÀ LsìSÇ ¶¬»ªÊ¢ Evô 

¶¬»ªÈ¢ Evôlµ ÈmAdSÇ OÍdà±µÀ ¶¢ÀÃ±µÀ hÍgÈpSµyµ 

I±µfµÀ h¸OµlµÀ LAlµÀ h¸OµvÉ Evô 

h¸Oµwvôlµ hÍgÈp±ÀµÀ h¸Oº»ª ¶ªlµØi±ÀµÀ 

o±ÀµÀsÉOµÀ ¶pÁ±µAlµ±µ£dàv o¶mÀ 

 

 

(Source – Purandara Samputa by Aralumallige Parthasarathi) 


